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Introduction
The history of people can be from different groups as well as their culture is, mostly represented through their artwork. A historian compares the different time of history like medieval art to Renaissance art. The historical culture artwork is shown in different forms. This art is shown by the architecture, sports, religion as well as the attire. More other visual pieces of arts like the drawing, painting and the sculptures can also be used. The term art history has been encompassed by several methods of studying visual art. Commonly they are the architecture and the artwork.
Art history as a discipline has been distinguished by the critics of art, who are concerned with the establishment of the relative artistic value upon the individual work in respect to another style of comparison, the movement or the sanctioning of the entire style. This paper will focus on two artworks from two diverse culture and periods (Akdemir 13). The comparison of the two will be done to check if there are any similarity and difference in them.  The two artwork is the Olympia by the Edouard Manet and the titian: Venus of Urbino, the art& critique.
Comparison between the Venus of Urbino and the Olympia
This is one of the most famous paintings and arguably his most anticipatory painting. This painting portrays a model who by the look is young female, who appeared in other the artist’s pieces. This art is a work feed of ambiguity regarding the social status blurring generic boundaries of the protagonist’s. It is a portrait, a private image that shows the celebration of matrimony and it is a pagan allegory (Akdemir 15). The picture shows naked Venus, a lush who direct the spectators to a liquid gaze which is fully tendering yearnings as well as sweet surrender. It is seen easy to her to corpulence at an inclined state, with a confidence display as well as also an openness making her look more desirable and also charming. The view of her body is slightly tilted to the viewer, and the throat is exposed and the way she lies pose to be demanding something or suggesting something. 
The pose is seductive and is made look very tantalizing more by the state by the gesture of her left-hand side. The question is what is she trying to do, is she concealing herself, thus rendering the sign of being modesty. Does she do it by touching herself more intentionally that implies as it is likely to be, the other side of being modest? Some sources show about the painting process on a model covering her genitalia with the use of the left-hand side appears to be a toy with a strand of pubic hair with the use of her hand. The Giorgione’s sleeping Venus has been the inspiration by the Venus of Urbino, by which the titian himself did the finishing (Beeny 61). It had a lot of influence beyond the time and place of captivating such artist like mark twain, whose thought was that it was too lascivious and the Manet whose thought was that it was not sufficient so, and the painting was more even a shocking version.
The Meaning and Composition.
The painting is composed of a representation of the full-fledged that somewhat balances the languorous static feature of are consistent component and the reclining protagonist dynamic. The tile is foreshortened by the look that rhythmically leads to the hall ends. In this hall, there is one maid who is in a hurry to prepare a dress for her mistress — the red dress of the other echoes the cushion's red corner in the foreground (Beeny 67). The verticals are thick and hinder the all black piece from the eye nearby and the behind of back of the figure as well.
This wall is used to show the boundaries between the public and the private. At the foreground is the sleeping chamber which should be seen by “your eyes only” then there seems to be more accessible to help from the hall and most probably the visitors.  The tree and the portico entrance shows the real main room character. Venus opens their eyes due to the enclosed room and soul-baring gaze nudity being accompanied, placed outside, the Giorgione's goddess, sleeping while closing her eyes (Beeny 76). The model of the Titians is very much revelatory and very much bolder. The unconditional honesty from her is translated as being of incorrupt innocence even if how suggestive, and erotic is the contest
From this intimation, it suggested that that the Titians gives physical pleasure and attraction an approbation or an acknowledgment which is well considered. The idea of giving to legitimacy sexuality is one of the ideas that the viewers see when they come across them, and it is endorsing sexual intercourse probably between a wife and a husband as positive and desirable. 
The Olympia by Edouard Manet.
This was painted in 1863 by Manet, but it was not shown until 1865 when the salon accepted it. Maybe he wanted the storm caused by Le Dejeuner to subside. The subject of this artwork was seen as immoral and vulgar as well as an insult to good taste and this lead to violence as the reaction from many people. The nude was late modeled but differently from the old master and the salon painter.  Manet never attempted to make her ideal or to present him as the Venus.  But instead, he saw and depicted her while casting here in the role of a prostitute as it is seen she is taking flower probably from one of her clients (Beeny 80). Her direct and insistent gaze shows that the one viewing is a constant visitor through the expression from her is not of invitation but rather the difference is of someone familiar with the work. The items she wears though few, the neck ribbon, bracelet, and the single shoe are used to emphasize on her nudity. The presence of maidservant who is black by complex ads some note of egotism that they would contemporary be associated with the harem scene what was so beloved by the salon painter.
Bellow the bed at the foot is a yellow eye that is staring outward, and there is a black cat. The significant of the cat is ambiguous and probably is a symbol of an erotic pressure and also connoting witchcraft and evil (Pollock 44).  Also the same there is a symbol of Jesus being mocked by the soldiers by the Salon Manet. This pairing of aggressively secular and religious subjects rendered Olympia more inflammatory. 	
Just like the Olympia, the Venus of Urbino has its meaning being hidden. Venus is regarded as the goddess of love when it comes to the painting in the play.  And just as the same way as Venus, she is tarring directly to the viewer which make her hard simply overlook.  Then there is also a contrast between the dark and the light (Akdemir 17). This is because it makes Venus look more outstanding.  One can see the maid in the background who is watching at the little child as she looks around in what is thought to be a toy chest.  This part of the painting is signifying the motherhood while the lying down with the dog at the feet is symbolizing the loyalty in the marriage (Whiteneir 33) 
The painting of the nude is also very similar to the titian’s Venus painting which there is a lying dog at the feet of the Venus. However, the painting is almost similar to Goya’s Naked Maja due to its proactive directness. Cites from various sources including the contemporary saloon painting of odalisques or even the photograph containing pornography of the error. Manet is thought to have taken the title of his paint from the mediocre poem which was written by astray (Akdemir 20).  The poem had a subjective appeal since it had a mythological resonance. In the five first line, it is quoted on it the exhibition label which was very significant in clarifying the meaning of the work. Most of the criticism focused on the subject; the execution was also subjected to the criticism. This is because there was the use of the harsh outline for the ugly figure and on the color scheme, especially on the fresh tones.
Furthermore, there was no distinction that was made by the Manet on the various elements. There was no difference between the flowers and the fabrics. And since when it was executed, perhaps even more so than the LE Dejeuner, there is a unique occupation of this work to the modern art that is being frequently been satirized and reworked.
Conclusion
From the two overviews of the artwork painting, it is easy to say that the styles at which the Venus of the Urbino and the Olympia are lying, has been very famous in the trademark throughout the time. The two women are staring directly at the viewer, and this always makes them very powerful and have a lot of power and eroticism at the same time. Also as well they all have a hidden meaning in the two painting.
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